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The sculpture in the exhibition Familiarity originated from 
two points of reference. With some of the work I was interested in 
creating a piece which addressed the viewer as common objects in 
our environment do, such as a countertop, a piece of furniture or 
items arrange on a mantlepiece. The second point of reference I 
used is to make a piece which inhabits space reminiscent of how we 
inhabit our environments, such as how we stand or lean against a 
wal. 


The reason for using these references was to establish a sense 


of connectedness, of familiarity between the viewer and the 
sculpture resulting in an environment which welcomes the viewer. 
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